Summary
Cork Palace of
Varieties

WELCOME TO THE EVERYMAN
Click on SELF-GUIDED TOUR to enter the
theatre. Then click anywhere on your

Click onto the circle icon on the stage.

screen.

You are now standing on the very stage that

You are now standing high up in the gallery

Sandow the strong man, Stan Laurel, Oliver

of our 123-year-old theatre.
On Easter Monday night 19 April 1897, Dan
Lowrey opened the doors of the Cork Palace
of Varieties (The Everyman), a sister theatre
to the Empire Palace (Olympia) in Dublin. On
the opening night the Chairman, Mr. John

acts such as Charlie Chaplin, George Formby,
Hardy and many more performed. It is always
a thrill to stand on the stage of The
Everyman. Feel the soul of the theatre, the
many past performances and audience
reactions; over a hundred years of shared
magical experiences - gasps, laughter, cries

O’Connell, said it was “without question the

and applause.

prettiest, most commodious and best equipped

The Everyman's seating is raked, this means

place of entertainment in Ireland.”
Prices ranged from £1 for a box to 6d for a

it slopes upwards away from the stage,
allowing the audience at the back a better

seat in the gallery - where you now sit - with

view than if the seats were on the same level.

the original entrance from St Patrick’s Quay.

Take another look up at the glorious ornate

The theatre retained the façade of the

plasterwork ceiling. The Everyman was

existing building facing onto King St (now
MacCurtain St), a terraced two-bay threestorey house, adding a steel and stained glass
canopy. New visitors are often surprised by
the beautiful Victorian auditorium concealed
within, with its impressive ornate
proscenium arch, boxes, balcony and ceiling
of decorative stucco plasterwork. A true
hidden gem!
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designed by Aberdonian Richard Henry
Brunton. Originally a railway engineer,
Brunton was contracted to oversee the
building of over 26 lighthouses in Japan
earning him the title ‘the father of
lighthouses’. In 1876, he returned to England
to specialise in theatre design and went on to
design our beautiful theatre here in Cork.
(Cont.)
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Summary

The Everyman
Now look to the sides of the stage. Can you

The boxes acted mostly as a status symbol.

see the dark frames set head height at either

It was more important to be 'viewed' as an

side of the stage on each column? These

important personage who could afford to

frames were programme lights – they

book a box!

displayed a number which referred to the
acts performing as part of the programme of
entertainment for the evening.

In the 1930s the Palace became a cinema and
served as one of the city’s major cinemas for
almost 50 years as The Palace Cinema – The

The First World War, the Spanish Flu and

House with the Perfect Sound. It was closed

then the Irish Civil War brought the curtain

as a cinema on 4th June 1988 with the film

down on variety shows. As the 1920s

“Trains, Planes and Automobiles”.

progressed it became harder for the touring
companies to travel around the country and
put on shows which led to the decline of the
Cork Palace of Varieties.

In 1990, the beautiful listed building became
a working theatre again when Everyman
Theatre Company re-launched it as the
Everyman Palace Theatre. The first Everyman

Now click onto the stalls and take your seat!

production was Eamon Morrissey's one-man

Take a closer look at the Proscenium Arch,

show The Brother, based on the works of

rendered in ornate stucco plasterwork. This

Myles na gCopaleen in March 1990.

arch acts as a frame for the stage, separating
the performer or performance from the
audience. This space is also called the ‘Fourth
Wall’. The arch was to create the illusion of
spying on characters on stage who often
behave as if they are unobserved. Originally,
nothing outside the Proscenium Arch was
part of the show.

The Everyman Palace Theatre became The
Everyman in recent years and produces and
presents the best in Irish and international
performance for Cork and Irish audiences.
Although temporarily closed due to the
Covid-19 pandemic, our iconic 123-year-old
theatre will remain an indispensable part of
Cork’s cultural landscape, continuing to

Now take a look at the elaborate gilt boxes on

provide a sense of connectedness and

either side of the stage. These boxes were

community for another hundred years to

used during the early days of the theatre’s

come!

life. The view of the stage is terrible from
inside these boxes, but that wasn’t important.
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THANK YOU FOR COMING ON OUR TOUR!
WE HOPE TO SEE YOU SOON.
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